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MUMBLES 4b. Lord love this land where jobless cranks like me can still afford to publish books 
like this that's found it’s way into your livingroom once again! That is, assuming you still have 
a Livingroom...no, I'm not sure if a cardboard house curbside even has one. In this age of auster 
ity I'm pleased to report that this mag is alive and well and more popular than ever! In fact, 
EVERYBODY seems to want in on it...and damn near everyone 13 in this issue...oh yes, the more the 
merrier..in fact, my apologies to anyone who's not represented for one reason or other. I'm begin- 
ing to understand the hassles a big time editor like Peter Bagge deals with at WEIRDO, though some 
body probably PAYS him for his labor of love..and HE doesn't have to foot all the bills...now,now 
Pete, you've paid your dues, and you deserve it, your a great artist, I love ya, now beat it... 
Ckay, there have been some changes made to accommodate the 1985 MUMBLES budget. No groovy wrap 
around covers like I wanted...alright, I admit, this was to be the LAST anthology issue, still 
may be, ’out MUMBLES marches on! May come out as a mini or DZ size next time, may have only 4 or 3 
pages next time, may return to a John E solo project, but I assure you all, MUM3LES WILL PERSEVERE 
so keep those cards and letters and MONEY coming.until next time then, happy reading- JOHN E. 



Intelligence is Pain 

Why ar# seapt people always unhappy? 
Why do ganlueva always end up cooclttlng sui¬ 
cide? And cn the other hand, why are the 
cost ignorant, thick-headed, pickup truck- 
drlvlnff, gue-soacklng, beer-ewlllIn* corona 
always strutting around and grinning happily 
as if thay were on top of the world? The an¬ 
swer to all these questions is the obvious 
one, the one everyone has suspected for cen¬ 
turies: intelligence is pain. Soarts hurt. 

Of couree, this theory has been 
around for years, but there has never been 
any actual, uird, scientific evidence to 
back It up. That is, until now. To the left 
ire a saries of drawings based on CAT-ecans 
of the head of a developing fetus. g»ch 
drawing contains a cross-eectlon of the 
fetus's brain. Ae you can see, the brain 
gete aore wrlnkeld up ae the fetus matures. 
It was proven long ago that intelligence Is 
actually contained in the cerebral wrinkles. 
The more wrinkles you have, the esiarter you 
are. The older a fetus gets, the more in¬ 
telligent it becomes, and the aore wrlnklH 
its brain gets. 3ut if you look at theee 
drawings closely you will see that the fetus 
gets less and less happy the more wrinkly 
lta brain becomes. In the first three draw¬ 
ings, when it* brain is practically smooth, 
the fetus looks very contented. 3ut as the 
wrinkles start to appear It tecosiea sadder 
and sadder, until the final drawing whan It 
is actually crying out in pain. 

Conc lusion: ignorance is b liss. 
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WHY I CAN'T READ IN JOHNS by Chas Dedmon 

Being neither a wealthy man, nor a foolish one, I have no profess¬ 
ional opinions to buttress the obvious, however, there really is a prob¬ 
lem. Judgemental types may already be guessing what the problem is- that 
is one reason why such people are asses. 

I've never cared for judgemental people, and so many such ramrods 
make it their point to block my path. Paths, for I am as a polyp dropped 
from a great heighth to a steel deck below. I am flung into so many dir¬ 
ections, so quickly, with so little thought I go. 

Lessons, lessons, I take so many, but always seem to have another 
to learn. Eternally a student, Inventor, multi part-timer..god knows I 
do everything, mostly legal tut not entirely. 

Change is unceasing to me, I strive for peace of mind and find it 
Nowhere else but in the john. I can relax there and sit, dreaming. What 
else besides dreams would one find in your garden-variety restroom? Why 
soft tissue paper, of course. And what brand would you choose for these 
private moments? Bounty, of course. Bounty is a tissue that feels so 
undulatlngly supple that you’ll close your eyes in glee and surprise the 
first time you use this "user friendly" tissue. You’ll forget to read th« 
walls, or any book you might have. Men and women, let me tell you- this 
is one soft item. 

Yes people, it is true. This is not really the beginning of a 
short story, rather it is the end of an advertisement. It is our pleasure 
to do this. Buy Bounty tissue, so undulatlngly supple that once you try 
it, you'll never fail to ask, with a entreating lilt to your voice 1 
"May I have Bounty, the user friendly tissue?" 

And of course, you may. 

Dream on. 


MUMBLES 4 4, January 1 985 .Published 
by John Eberly for MUMBLES PUBLICA¬ 
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Valentine Phlox carelessly applied 4 
•globule of Angst Salve to the radbums 
suffered 4 t the Cranial uind Party. 
Twilight was approaching, an evening of 
ousique aoderne becxooed. Valentine wa* 
in Electroccultiat. a devotee of 
magnetic bands. His attitude was 
ambivalent; his styling, heavily serene; 
his nostrils, flared and sniffing at the 
oroeise of the night. 



Svelte Kachinka Staid delivered what had 
become the antnea of tne emergent 
sub-strata. Her monotonous Irons was 
augmented by ingenious Icelandic 
implants. 




Nervous rhythms stirred the crowd -rom 
tonal inertia. Crania and genitalia were 
slick with Nibulux, a fashionable sensory 
enchancement cream. Lips and fingers 
tingled and sparked; mentation became a 
murmur. A series of simuthunderclaps 
opened the show. 



3uy Kross showed unusual dexterity on the 
basic bmabulator, wnippmg the crowd into 
an hysterical fren 2 y with an extended 
version of The Pilgrimage of the Virgin 
Sparks. 













































































THE SICK MWS£ 

THC MUSIC CONNECT?**! 

me 

4H.IT ICMOHJ WHAT YoinV; THINKING: "WHAT'S THIS ? N<5U H£ 
TWINK.S H£'S 4 Mi/S IC Cfcinc?” (V/Aw/, 50KR-Y TO DISATPOINT 

you it'S tv St that while- comRiu wcthis i ssue of 
MUMBLES r |J0T1C£D SOMG-TH'Nfi SIMILE n. CR.oPPllUd 
VP -A/wotuEST SOAA.E OF THF Co|VTRil5uToe.S... A.., UH, 

/ynsticti- b«tnt, Soto speak -si wee the rtrcr/viusic 
loOILUC>S HAVC TT<AP«r/ONALLy OVE\LAPP£b THiS AMY 
mot 50 Su(?p(i.is /M(iTO ALOi Of MUMBCES' 

a^opje- u>orj_dly REAPERS, HOtveveK^coHAT T PIMP 
intfkes.timg istw^t Such a Diverse geoup op 
ARrisrs Auso produce: a wide awd varied range" 
OP MuSl o. EVERYTHING PROM “SLUEGRASS" ToT mpost- 
rial" can bg Found he-rr, gvi th cots of Mvtawt 

Rock Awp roll/M BETWEEN. 

MICHAEL DOWERS HEADS UP THE K//L0 ROSE SmNGr 
BAND ON GuitAR. THIS QUINTET f=PoM SEATTLE HAS 
BEEN AROUND FOR. QUITE AWHILE, A IV D ETNXoy A feP" 
VLAR reputation AS a DANCE BAND in AWIMFOUND 
THETlR. AREA. 

PETER DAKO (S IN A BAN D NAMED AFTeR HIS EX' 
CELL ENT* COivux CASUAL CASUAL CoR ts , r V I 02 
veR-SA ?>. THOUGH £ HAVEN 1 r HEARD IT rxeY 
HAVE A TAPE AVAILABLE AND ARE tRE"HouSE 
BAWD" MV A BAR. UV TORONTO. 

SCOTT STEVENS INFORMS ME HiS MEW BAWD THE 

peyote co weoys arc rehearsing, judging By 
-the ivamE-tho that aintfair- r'D venture to 
G o ESS THEY FALL into THE COutoTRY FI ED PSYCHO 
HARDCoE-E U0IM-< « TAPE FbRTftCoM /NG 

m/ke Roden And bob*x*s bpothefn 
johnny pri/vwt/ve have a tape of 
ECECTPOKJIC /MUSIC available from 
304-3 "A" CLEMENT 5+. ; <=>AN FRANOSCO 
CA 9^12.1. DON'T FMOvj WHAT IT'S LIKE 
|WT X T4(MF- AMpE'S A TANGERINE J 
DREAM FAN■ • • 

CLARK DISSMEYER AND MARC MEYERS 

HAVE A TAPE OF EXPERIMENTAL MUSICS 
AVAILABLE. CLARK'S A SERIOUS PIH/VlST 
AND MAfc- c HELPS PUT OUT NO COM —* 




THE MVM8u£$ 


MERCIAL POTENTIAL , An AltERNAT/v/e' Music. 

P.c.B. 3^31, OMAHA, WE 6SI0 3* 

M £^ H 5 > ^X a £ r L HAS Hl5 OUJf ° RADIO SHouj 
AMD MAKES EXPERIMENTAL “X NDOSTRlAL” 
TAPCS. -THE OWE T tAAVE IS TITlcTD MYSTERY 
HEARSAY AND FEATURES Sonic BLASTS AM) 
SUBTLE INTERLUDES* A/J ENJoYaBlC.THolKHT 
Rjl listening experience. At times op 
NIGHTMARISH PRoFb&TiONS. 

THE MUMBLES H-A\/E REUNITED AFTER A 
Fifteen year hiatus with Yours tRuly 

ON "VOCALS' KEN on guitafldalf on 

6>A*SS, AND Ron on “drums. lea n ing 
Toward rock and Roll of the "primal 

SCREAM" v/ARfETy FAST AND LOUD RuLES 
THOUGH WE Do A MEAN REN b ITI O NJ 
OF POLK SALAD AhJh/IE FOR ALL YOU 
PURISTS. A Eo MINUTE TAPE- LIVE IN 
THE SHED )S AVAILABLE" FROM TH£T 

mumbles Publications address: 

p.O.B. 72.43) LJ1 CHITA, KS 4*7 2.12. 
COHERE r DIDN'T LIST AN ADDRESS ABOVE 
CHECK THE ADD5 AND ADDRESSES RAGES 
in the back, of this Book, figure on 
SEND IW6 *s.< 2 £> OR * E$c PER WHEN ORDEP' 
IN6 ANY OP THE TAPES MENTIONS) HERE. 
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The Grefor1an 

Power PLjoc wa* puved 

to 

perfection by 

the 

Mad -Iona 

or 

G»ojtantinople,” 

Brother 

**aa Swoosh. 

The 

throof was 

overcome 

with hysterical 

reverence 





Aexroy tr.e Accorditron ana tn* £we«: Little Satin 
3ottoas performed 4 senes of sufie tender d*. 
Several eeaoers of the audience rcee to their feet 
to polksnuffle The ffoxigas aacnine belcned into 
action. 



J*rry Lee wiztax dispelled the sooner eood with e 
proqrso of rhythmic groans, snorts end gurgling 
phlegm-tones: his keyboard work on Cggheg Vice 
inspired e gegqle of hectic shrilloquists to storm 
the stege m wild abandonment of their ismediete 
paet. 


playint his 
2 Kinds of 


"Stati r*rr»l 
People.* 


Valentine Phlox, flecked with blood about the 
ears, stianblsd froe Spitnipple Hall aod busted 
to the Victim's Hall at the hoes of the Shah of 
Salt Lake, aa expatriate urolatnist. 


Professor Lewis Smart closed 
the snow on the classic Magic 
Twanger. Bis plucking was 
splendid; the convulsive crowd 
was exhausted. 


A Punbiedon Cultural Officer observed the 
celebrants, so enchanted evening dissolved 
in the rrev litftl of dawn 
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BILLIES LIFE WHS NOTORIOUSLY TRAGIC. 

bruises from her endless fight with 

BROKEN LOVE AFFAIRS. piSaiWNmcfl.TbML 
poverty and mi)6 nmatH echo -mmh ha mac. 


after her beloved mother 

DIED,THERE MERE fEWueUo* 

LEFT Fo#.'UUW DW 'If!If IS 

HBITINYPET D 06 "PlPl* 

HEfl. Uov 6 oP comic gQOKS. 




/»WDERSOM,^to of BILLIE .. 

“People thought that t had a i 
GREAT "in" with Billie ...WE fiorl 
ALONG FINE BUT THE REAL SECRET] 

ALWAYS HAD To TWOK 

JtlffLL -UKLAf^CO BvNDl£ Of- I 
£oMIC 5 . 5 H£ L 0 UEO RUi/NlS 

in fact mrs all 

W;)|.;,Sh£ EVW AERO..SECAUSE 
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W£i.P, P/IRWOi-i), HO'djyZS, IT'S SOS- 

We can R£Mx| \\t\zss AS Osu^l 

Tft/^^x TO Voo£ Km WPoHAlb's/ 
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ii£L™£_0.-S/ 

Sll's 

Trt« , 

ea/d? 




















































_ E 


AS VVE PICK OP the action 
WE FIND THE PAT AGXMC 
STAR OF STAGE ANDSCRKH 
FINALLY SITTING Dow n 
TO WRITE HER MEMOIRS- 


X Turr don't 
know where 

TO START. J 


SO mamywomocr- 
FUL MEMORIES-SO 
MANY FILMS. I'AA 

GrrriNG oi zzy 

JVST THINKING 

ABOUT XT. 


'X'LL XUST POT 

HEAD DOWN AND 

REST MY EYES FOR 
A MOMENT. I 
REMEAABER THt 
TTME that I 
























































































AND e/VRLY ON IN THE LO'mZZ'A [20^iAM - tATW = ^W5 == |U? 
f^SSl SCREJNTt5TS X PLAY/D -STILL NO PROGRESSK 
^ STRUGGLING Young ~ f EZ,ZZS ^ r 

STARLET WILLING TO OOANYTHING 
TO.GETA head~^ -- 

/> -V* 


£<*sgj 












































































































































































TODAYS FANCY FASHION MINPEP FAD 
FREAK WILL ElMJOy THE NEW LINE OF 
FAMOUS FISH FASHIONS FROM FRANCE.. 































MAPE FROM (007. 0R6ANIC FISH FINS - 
yOO'LL BE A HIT ON THE CHANCE PLOOR... 



AND DOtJ T 
F0R6ET the 
DELUXE HEADWEAR 


■*1 


SNEAK PREVIEW 
OF NEXT YEARS 
FASHIONS. 



© I9<94 MICHAEL DOWERS LETTERS -«J .FRIEDMAN 








































































I. THE LIGHT &£6An>T 5 DISCLOSE TWE PARK o FA COLD NlSHT THROl/SH THE MiST" 
SHONE TWO EYES, YELLOW/, BUT COLD. THEY SHONE W/TH LITTLE CARE OF kUMAT THEY SAW. 

IE. rr WAS TESl IN THE MORNING. THE SUN’S WARM RAYS REFLECTED BROWN AND 
GOLD LIGHT OFF THE EVER. MOVING GRASSES, DRIED BY THE HEAT AMD WIND OF Su/MAAER. 
TRAVEL) WG THROUGH THIS EVER CHANSING PATTERN OF MATTED GRASS WHS A PaRK 

Black snake, with yellow stripes dou/m its Back, it stretched for miles with 

NO CHANGE, NEVER MOVING FoRWARD. OCCASIO NALLY A SMALL BUG RAW ALONG IT'S 

Sack, &£in6 careful not to Run across the yellow stripes as if Poisoned 

To THE TOUCH. THE BREEZE CDAJ77NUep TO BLOW A QPOLlN6 TEMPERATURE THROOG H 
THE LAND, WHILE THE SNAKE My IN THE GRASS COLLECTING THE HEAT OF THE SuN FOR 
-THE- LONG NIGHT AHEAP. A SMALL SILVER BuG OF THE HARP*SHELLED l/ARIETY WAS TRAVEL¬ 
ING ATA FAST PACE ALONG THE RIGHT SIDE, WHERE MAAJY B06S LEFT THEIR PHEROMONES . 
Moving East TOWARDS THE HEAP OF THE SNARR AND THE CULMINATION o FA TRI P. 

d. he looked Down the hill to the Rmd Below, wArn mg for. owe car to Pass, mot Just 
ANY CAR, Bur THE CAR THAT HAD KILLED HER. A SMALL SPORTS CAR WITH LICENSE PlATTMGM 
GG3. 

TT . T»£ HEAT WAS ALMOST UNBEARABLE. BRIAN ROLLED EOUJM HIS WINDOW TO LETTHE AlR- HE 


WAS PASSING BY AT 10 MPH COOL HIM OFF. 

IT. HG stood DEFIANTLY A 6 A I WST THE BREEzEAS IFHE UJERE A 60D0WTHE Hill, STRETCHING 
H(S UaaBS Afc/HKLSTTHE UJlWD/LETnWG HIS HAIR FLY IN THE lOf AID GONE BY, WATCH/WG, ALWAYS 

UJATOHIWG, AwD lNAnTW6 FOR His TIME AND 6 OALT 0 COME. 

Ttr. BRIAN PULLED t?*> ether h<s lunch, SOME from the trunk, some FROM the ice C HEST 7 
PLACED A JACKET IN THE SHADE OF A LAf^&E WEATHERED OAK., AND ATE. BRIANS TH 0 U 6 HT 5 
Ban THROUGH MANY DARK DEEP MEMORIES OF TIMES BeFoRE THE TR-l P AND AS giclANJ 
FELL INTO EXHAUSTION HiS MIND TRAVELED OUT TO RjRTHuR- REACHES OF WINE, WOMEN, 

JZIE.IhoPhvG HE HAD NOT MISSED HIS SELF APPOINTED MISSION, HE RETURNED TO HlS PLACE 


ON TOP OF THE H'LL UJITHOUT TRAMP/ NS THE GRASS BELOW. 

Sd.THC CAR. STARTED HARD, But TRAVELING ONCE AGAIN, BRIAN WAS 


HAPPY. BRIAN'S 


TRIP WOULD SOON BE OVER. 

J2&-THERE IT WAS, A SilVER CAPRI, LICENSE MGM 4g3- THiS WAS IT, THE GOAL 
U_MS I M sight: he stood in ANTICIPATION Looej MG OKJ TO BE SuRE. 

Brian fgltH'Aaself Becoming drowsy. Brian turned on the Radio to help 

KEEP HIS EYES OPEN. THE SON U/AS START/N6 ON ITS DOWNWARD FALL BeHINDTHE 

Hills on the left; And there in THE windshield was A Hand, Plat, PRESSED 
firmly to the window. ASoi/ethat vuas am arm d-G"a d ing over, the roof 
of the car.the hand was onthe windshield for. a long Focsgv 

FoRE BRIAN'S mind DECloUDeD AND iREALlZ-ED luHAT WAS THERE-THE McfeULt 
DROPPED FROM “70 To O f M TEN, AND STAYED Ll |<jE A RoCI< ON) THE M£TAL BlOCK. 
bran opened the Door And gpaang from ujithi n to the outer world of a hot ev/en- 
1 ng. Brian stumbled fo EwArd to look At the windshield Finding nothing. 

IZlb. HE LAUGHED TO HIMSELF UJITH HEARTFELT ANTICIPATION OF UjHAT WAS TO COME. 

jxc. Brian stood and Stared atthe bu6-covered windshield, wondering if he 
WAS HALLUCINATING. AFTER TWENTY HOURS OF p RIVlNG, IT WAS PoSS I BLE HIS MlWP 
WAS GOING OVER THE EDGE. AFTER -SoME REStTATloNy BRlAN PLACED HIMSELF BACK 
IN THE CAR, CATCHING A GLImPSG OF A LaRgC B|RD> IN THE DISTANCE, THEN DRoVE 

Forward to the culmination of his TRiP. 

]Xd. He SAT AND PARTOOK OF THE EARTH, AND HER RUNNING STREAM GAv/E HlS 
THIRST BACK. TD THE WIND. THE ANTS CARRIED THE DEAD REMAINS OF A MOUSE 
THAT a HAWK HAD CLAIMED, But lost UP ABOVE IN THE Blue coajti nuum. mat¬ 
ure continued HER intricate life style as if it were any othEK DAY* 

JXe. Brian decided after the StRan6E i no pent that a stop in the next town was inJ 
orper.the wight came and ujent without fanfare oR notice, shortly afttR^onrise 
e-RlAW s TRIP C&NTi NUED. ALONG THE CAR SPED, i-oOK/NG ON NOTHING BUT BROWN 
AND GolPEaj FIELPS UJITH UGHT 0 LACK £ X P A NSE OF PoAD. 













X. HC srooo Mlues FRCM HtS FIRST SURVE/U.ANCC 
5PCH",ONCE AGAIN tuATCH|W 6 , LOOKNG Pot H 
Pg£Y, UM 1 TIN 6 . 

THC ume SILVER. CAPIR/ 5PCD AC0M6, MO V- 
I N6 EVER. CLOSER. TO ITS DCSTI MY. 

H6 UJATUCD AS TH€ SILVER CAR MOVES 
ACOM6 THE SrFA/GHT OcPANSO OF HIGHWAY > 
THEM AOS. BRIAN WAS HUMMING AS IT 
hHT. A LOOP AiO(SF3HIU£e.e0THR006H7H€ OAR. 
E^JAAJ C0OK£p AT Hi'S tfAR VIEW AAlTRCP^ 
S6EIW6 NOTHING, H£-rco^ A 6 LANCET© TH E 
R-^6HT, THEN THE LEFT-NOTH I N G . 

jr sounder asthouch a stonje had drop¬ 
ped To the RooFoFTHECAK,£UT TKEtF 
OJAS NOTH! NG A)OUJ. v 'BA(V\ BAM/" TH I 5 
TIME TU/O, BUT THERE WAS NOTH I W6 IN 

sight And the Sound came From the 

TOP OF THE CA R., NOT FRCM THE EAJ6 I ME. 

"BAM BAM/ Bam!", echoed F( 2 qM ABOVE 

AlVD THKOU6H the CAR. A AAcaAENT^ SILENCE 
As THG NEEDLE DROPPED PTOM TO TO 60.“BAM 
BAM/*, H-OTS JO,TH&J Stop. XT u/AS LIKE- 
PECTA I/O BRIAN THOUGHT, AS HELEPT 
THE CAR. NOTHING—NOTHING IN SI<iHT7N<yr 
A thjNG, Not EVEN ON THE R©OE BfclAN 
STOOD LOOKING IKJ A 360° ARC,SEARCHIN6 
CAREFULLY FOR A CLUe,4 SI6N, ANYTH I NG . 
NOTHIM6, NOT A TH/N6. BRIAN REEVTFEEp 
THE CAR, SATAN/D TRIED TO Puu_ HimSELF 

together, aftera short tmethe silver 
car started to move Along the High uJAy, 

Moved SLOWLY, 6 oT PlOiED UP SPEED, 

traveling Along mileaFtht£mile. 

BRJAW looked PcllINI ATTHE NEEDLE. IT 
UUA5 ON S(KTV-FiuE,ANP H<S THOUGHTS 
UJGRG ONCE AGA INI ON SOME DiSTAntTTMG 
in the future:, bpjan cont/nued on 

THE TOURNEY, MOVING EVER- FoRtVARD 
ujith ever-v minute that Passed. 

THE Silence bUAS AGAIN (3fRo KEN 
BY a loud pound from the Roof, 
then another, anp ANOTHER, in RAPID 
SUCCS'SS/OM, Gfc©UUfNJG LOUDER- AND 
LOUDER. WITH EVERY CRASHING, -HAMMER- 

ing beat; 

THE ocean was visible from the ceest 
ofthg Hill as the silver, capri co/o- 
tiwu ed to travel along the high¬ 
way ,the Pounding still coming 
from the Roof. Brian Had fainted in 
fear, but the car. MOVED AL 0 N 6 THG" 
STRAIGHT HIGHU/AY AT A STEADY SPEED. 
XT. AS LuitH time the road musteven- 
t - jally curve, as it curves follouu- 
jwgtwc coast; the small s/ uverp. 
CAR THAT IS TRAVEUNG STRAlGfl T 
REFuSi NG To CURVE'UJITH THE ROAD, 

Runs over.the cuff into the se/A. 
ATOP THE CUFF the car refused 
to luind around stands a man, 

HiS BLOND HAIR BlOUJING IMTHE 

toi nd. the occasional R\pple~ 

OF THE AmjSCLES AROUND HlS U)HlTE 
Ini mgs and the SMILE" OF SAT¬ 
IS faction on Hi 3 FACE LUSTRE" 

msigue: as the ujaves Began 

"TO LuEAR- AluAV THE PA I NT FROM 
A man-aaADE Device. 




Ani nowjx TewTvnJiTs Witt, YhC l Siv.Jf ZZ^Q.T 

Peace Kee pers 


** 


H*y J*zz> O.X/ X/ 5*/5 heft 'n x- - ' —j 

OrU to preserve peye in I Ur U nM? 

We Nt/sf Support a freeze on v —L-. ' <L ^ 


Jkjr 


ii/C leaf 








































I c an 5*e how that present} the, 
ftissi/es, bvf how Will th*f 
j^reserve Peace in the World?; 



>ee, 


never) 


Yeah, bi/f* wK^if about ynv tnii#*) 
Weapon*f This article} don 7 } $*%/ 
th'm* about freezin’ther). 


WeVe been 

Convent I weapons ferCenturiesI 
If we freeze all Hie nuclear stuffy 
-ftaf ain't <jonna Stop aW /lie 4Wi5< 
W tanks in the Worll t Ard there's 
no way we can act a\\ then i 
to "Hie Pole! J ustfoo 

many of* cnl n tK c worljl J 

































*■ for ««r KnJs 


flMceuPCNAtime tneRe uveo tHRee eaaRs. 

■peLBeRt S63R, H\5 wiFe NaNCY, aND theiR 
YOUNG SON BUD 5H3RBD a 5€V€N ROO/A 
KOM6 IN tH€ SUBURBS OF FARGO, NORtH 
DAKOtA 



QNe Ni6Ht tnev weRe watcHiNGy^ 

HOLLYWOOD SQUaReS ON I tH0R 

^-Cno- iris^^ 

HTrie COLOR5 NOT! too 
ei^nt - iT’s roo; ri ne f 



JHEY V£Nt to tHE HOUSE OF PANJCAKG5 
tMER'i SUNDAY /HORNING FOR BREAKFASt 
But ttfcRe WAS ALWAYS 5 0A1£THJNG_ 

. WRONG^^-- ~- — N p-w toAStTs too 
Mf CCf F££S\ iwfSpr / ButtGRY, AND I 
TOO BLACK'] 100 CKDK y I WANNA MvJFFlN 

* V ANYWAY f 




JHeRe Ei/£N WGRe COrtPLAlNtS ON 

cm stmaa morning at tne &eaR 

iHOUSG^ “ ~~ 




'IjjND tJW ONE NIGHt tf€ SOAR FA/HILY CAR RAN CFFj 

HIGHWAY aND CRASHED DOWN AN ENBANKfAGNt.i 

all THRee BeARS weRe killsd. Tne ngwspapgr hgad j 

LINE SAID: bear FANILY. WIPED OUT r TOO BAD.'i 










































































Atv/>m£g... 


BV Kevin Co life' 



THE^K/SS, /)FTE£ ve/?£s 
OfA/0T SE&A/G &k>f 


| DAxS'rf goes IMTO 



BOfH ME/?£/EP 
£&3S BO/y/ST&Kf? /WD 

g£6/e£T/r. Bur ajou 

rfEfff/?/# BBZ/a/S. . - 
s4TZs4Sr 

























































































THEY FEW/) ftxw 

ahd so at /r... 

■* PAAJT 




rrrrrrn 


Q 


55 sq ^ 


AFTER £<;/?/T/At5 ALL. THESE 
YEARS, CUUAJPEF//US, WE4&Y- 
/A16. __ _" 

'IT 

suckE/)?j 


Q QDQq 


U/AS /TEOO^ 

'?&e 

YOU?; 


a 


UD 




£ 


I <s/ue uP/r?f/uJ/EEWET^P 

WF/YMY, MO _ 


T 


mil■ 


I’LL 7&&VHXS, 


7FATE titty'fa- 
OC/TSFs 

Y<m?a 


B/rcHT 


'oar to 

THE STREET, 
YOU STUPID 

SLUT! 


sZ?6t 


l/ ; 


V/ 


1 1 touet state pen ..71 


.. YEARS _ 

(AC/OOEF tF 
THAT'S 006 


M 


YEARS UP 

■HH/UAAJ 

Y&PS 














































































































































































































































r Kl 05 ! 

lineup w, 

ya/R SH075/, 


2W£ FOR. ME! 


777777777771 
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'please move TO 
THE SACK OF THE 
90 AT... 




















































LOOK. V0U. COWAKP^ ONE must be 
P£AP, LIKE UNTO A MACKEREL,TO 
CROSS THE RWER STYX' 


W£ HAVE THE RU(J-OVER,THE BU.LLET- 
KIPPLEP, THE beheapep... 


But LITTLE RN6ER-CUTS 
COUNT NOT?G£GOIV)£,LUiMR' 



THUS HIE LEAVE CHARON TO I -AS TAP STEAPf STREA/W OF THE 
MUMBLE 1W HIS ?EARP„. I PEAP CONTINUES TO THE RIVER’S 
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yoHN E INTERVIEWS 

THE CONT^OVERSlAL 
ARTiST- CARTooMisr 
FoR ouR, MUMBLES 

readers... 



HI Jim, welcome to the HUMBLES interview section. 

I’d like to ask you a few questions about yourself 
and your art...please Indulge me for a few... 

MUMBLES: About how long have you been involved 
in comix and comix publishing? 

I have been drawing since the age of three or 
four, and ray work today is the result of lifelong 
preoccupations. All the art I have done since 
high school has been very similar to what I do in 
comix or with the Surrealists. 

Unfortunately for me, I worked in total isolation 
up until 1967. I had no idea that work like nine 
was published anywhere or that there was any sort 
of audience for it. Then a friend of mine who had 
gone to the Midwest told me that the drawings I 
was doing at that time resembled work done by 
S. Clay Wilson, whom he had met in his travels. 

I remembered the name, but I never saw any coaix 
until 1969. And the ones I saw contained work by 
Wilson. Immediately, I began to think of ay draw¬ 
ings as comix . I did not try to copy Wilson or the 
other great artists, but I did see the little 
points of resemblance between my drawings and 
theirs, and I began to try to strengthen those 
good points in my drawings. 

At the same time, I also noticed points of simil¬ 
arity between my work and historical works of 
Surrealism. This was as important to me, perhaps 
more so, than my comix inclinations. 

The only satisfactory direction was to let my 
work take its own course, hoping the two distinct 
sensibilities would not hamper one another. I 
did not try to become a Surrealist comix artist, 

I never forced it to happen, and I would resist 
being referred to that way. But some people have 
described me that way, faut de mieux. 

It still had not oocured to me that my work could 
be published as late as 1973 - The first few issues 
of COMIX WORLD revealed to me that comix were not 
the exclusive domain of masters like the ZAP artists 
and that new artists were being published all the 
time. I spent the next year drawing a full length 
comik, but by then it was 197^, a notoriously bad 
year for comix publishers. I never even submitted 
that work for publication, and for the next five 
years I did no sustained comix work* 

About 1980, Clay Geerdes began to take a strong 
position in favor of self-publishing in COMIX WORLD. 
He was willing to be the nucleus for a group of 
people who wanted to try it. Suddenly, it made 
sense to publish one's own work, because here was 

a guy who cared, who would help out a little, 
and whose publication would confer a certain 
legitimacy on self-published comix. Clay is an 
important figure in the history of comix. He 
deserves a lot of credit for helping artists and 
for clarifying and concretizing the idea of comix. 

So finally I began to publish, but you can see 
that it is a long story. 


MUMBLES: In what ways has the self-publishing scene 
changed In the years you've been active? 

Here is a chance to correct a misconception at the 
same time we work with this question. Many of us, 
including you, have long since ceased to be the sole 
publishers of our own work, but we still refer to our 
comix as self-published, even when it is not appro¬ 
priate. We should avoid selling ourselves short that 
way. That is one of the principal changes in our 
activity: it is no longer merely self-publishing. 

Most of the artists know one another and print each 
other's work in their comix these days. There is an 
Informal but substantial network of communication 
among the artists which makes such exchanges possible, 
and the creation of that network is another significant 
change. 

Many of the artists have been published in full-size 
formats by now, including appearances In slick under¬ 
ground comix. Established older UG artists have 
appeared in our books or have published small comix of 
their own. There is a seepage of our work outward into 
other media like newspapers and mail art, as well as 
upward into more advanced comix venues. 

These changes occur slowly. I do not perceive a ground 
swell of small press activity yet, not quite the 
revolution that some people anticipated. I saw some 
marvelous, vivid, toteraic portraits of women at a 
college faculty art show recently- they would have 
been perfect comix material. But the woman who drew 
them had priced them at $150 each. Right away I dis¬ 
abused myself of the notion to ask her if I could 
print one. She'd have to devalue the pictures from 
SI50 to 1.5^ and she would never do that. There was 
an artist who should be publishing. The point of the 
story is that for every one of us who publishes, 
there are dozens of wonderful artists who could be 
doing comix or other self-published art, but it is not 
happening on the scale some people predicted. Comix 
are still largely ignored by people in the fine arts. 

The small comix used to be gratuitously sexual, with a 
surfeit of immature, masturbatory work that was too 
weak to be erotic or even pornographic. Now there are 
a lot of gratuitously violent, post-Punk/primitive 
comix based on some spineless nihilism. There you go, 
there's some real progress for you. Bruce Sweeney and 
I have discussed how little fire and commitment, 
how little awareness and social responsibility are 
evident in comix today. We have this great instrument 
in our hands, a gift of history, the technology to 
print anything we want to print. The gift is being 
squandered. Let me advocate a change. I challenge the 
small press to become aware of Itself as a social 
Instrument. Let us have fun, but let us also remember 
we can speak up and encourage changes in our world. 




















MUMBLES: You seem to have an extremely open mind 
about content In comix. How do you view the "arting" 
vs. "gags" cartooning controversy? 

Comix should be whatever the artist is skilled 
enough to pull off. Clay said 'Anything can be a 
comic book". One of R. Crumb's characters said "If 
you don't like it, draw your own comic book". I do 
not see why there should be any controversy. If the 
artist does whatever he does best, he can hold his 
head up. If oeople do not like it, they do not have 
to read it. No one reads my comix, and I keep doing 
them. That's life. Where is the controversy? Comix 
artists comprise a huge pool of vital talent which 
lies in terra inco gnita . The reason that most of 
them are unknown is that they draw what they have 
to draw rather than what they ought to draw. 

The only controversy that interests me arose when 
some observers attempted to separate the small press 
comix from the underground comix, or called them 
fanzines. That effort was a specious generalization. 

The self-published comix are part of the alternative 
press continuum which Includes the commercial UGs. 
The undergrounds were neither the first alternative 
comix nor the last. It isn't like Robert Crumb sat 
down and invented comix. Everyone knows that the 
Tijuana Bibles preceded comix. What is not well 
understood is that, once mimeograph machines were 
common in factories and offices, all kinds of crude 
little comix were drawn, printed and circulated by 
workers. They were scurrilous little things with 
offensive sexual or racial humor, and I do not 
believe that they ever have been studied. 

My point is that the slick UGs were only the first 
comix to be called "underground". Again, many of the 
early full-sized comix were self-published, comix 
like ARKADILLOTOONS # 1 and NEW LEGENDS. The mini- 
corn lx and other small press formats are part of that 
evolution, and are far more obscure or "underground" 
than any of the classics like BIJOU ever were. There 
is a history of personal, eccentric, non-commercial, 
alternative, autonomous, short-run, outrageous, 
uncensored, riotous publishing in our country. That 
18 freedom of the press. We should uphold that 
tradition and Ignore or abandon controversies which 
arise when we stupidly try to measure our public¬ 
ations against mass-produced commercial products. 

Ask Bob X if it ain't so. 

MUMBLES: How do you feel about the term "newave" 
that'8 been used to describe the new wave of 
underground comics and artists? 

I do not like the term newave, partly because it 
encourages fallacious attempts to separate a very 
unstructured phenomenon into parts, as I Just 
pointed out. No offense to Clay or anyone else 
who prefers to use the word. It was useful as a 
rallying cry at first, but now it has no meaning 
that I can see. It has, if anything, become a 
pejorative usage- many people associate it with 
crude art or punk rock without troubling themselves 
to read any of the comlx. 

Furthermore, people on both sides of the fence 
have used the word newave to designate any small 
self-published comlk. This means that a high school 
kid who decides during his summer vacation that he 
wants to be a cartoonist can mash out a primitive 
little minicomikin an hour and print 50 copies 
and he is a newaver. The kid forgets all about 
comix within two weeks, but because he did that 
little book, he is a newaver Just like Larry Weir, 
Mike Roden and George Erling. Those men have 
spent years, lifetimes, perfecting their art. 

Why subject them to this newave stigma simply be¬ 
cause they came along a little too late to make it 
into the closed-shop slick UGs? Many artists have 
told me that they want no part of that word, and 
some pretty good artists have gotten out of small 
press to avoid being associated with negative 
stereotypes. Let's eschew the word newave, and 
instead think of the entire continuum of alternative 
comix as an ongoing phenomenon which can not be 
divided into components. There is too little 
structure and too much overlap in comix evolution 
for that attempt at categorization to succeed. 

Comix exist to defy categories. 

One more point I'd like to make. You know damn well 
that if that kid with his minicomik asks me to* do a 
page for him, I always do. I support and encourage 
him. However, I draw the line at putting him in the 
same category as Steve Lafler for the ridiculous 
reason that they both publish their own work. 

By the way, the above reference to punk rock was 
not meant to be disparaging. 



HUMBLES: Who do you think is the most enigmatic 
artist in comix° Why 0 Do you have any favorites? 

Enigma is absent from comlx today. The few slick 
UGs we see are fairly formulaic. The small press 
formats do not encourage extended works, so it is not 
usual to find anything there with sufficient develop¬ 
ment to establish challenging ideas or a palpable 
sense of wonder. Steve Willis does long pieces, but 
he isn't enigmatic: he has such clarity that the 
enigma isn't in his work, but in the eyes of folks 
without his vision. The Surrealist cartoonist Hal 
Rammel is enigmatic, perhaps, and maybe Jim Woodring 
Is also. I am referring to a sense of wonder in their 
work. Enigma is not the same as obfuscation or 
obscurantism, which we encounter in many comix, some 
of which are critical and popular favorites. 

I admire far too many artists to make a list of 
names. It would get so long that I would have to omit 
some I really dig, and those would be Just the guys 
who read this. My opinion Isn't worth anything outside 
of the small press circle, and within that circle, 
everyone already knows whom I admire, so let us avoid 
some haphazardous, impromptu rostering which is bound 
to be incomplete. What if I forgot to put down Jim 
Siergey? Don't let me forget that- he puts me down 
often enough. 


MUMBLES: You do some of the most cerebral work lr. 
comix. Do you take life and art seriously? 

My work is not always cerebral, but the reaction of 
readers is likely to be thoughtful, which is what I 
want. I take life seriously, although I do not believe 
that life is serious. This explains the tension in my 
work. Art is good, so we have to work hard at it to 
uphold it. But we should not always be so serious 
about it. The universe is irrational, if not crazy, 
and we humiliate ourselves if we try to be too serious. 
We Americans badly need to remember this. 


MUMBLES: The piece you did for MUMBLES w 3, 
"Nightmares of Thomas Equinass", was beautiful. 

You combined drawing with collage. Does this method 
orove to be time consuming? How long does it take 
you to produce a piece like this one? 

I'm glad you asked that question. Lots of Jerks 
think collage is some artistic swindle. A good collare- 
a totally fresh picture assembled from found Images so 
that something new is created- is a valid work of art. 
Sometimes we arrange molecules of ink or paint to make 
a picture, sometimes we rearrange other pictures. To 
produce collage honorably, without stealing imagery 
wholesale, takes at least as long as drawing. I spend 
hours looking through various sources, waiting to be 
astonished by some component that is perfect for the 
next addition to a collage. It is not under my control 
like a drawing is; I usually have to wait for it to 
present itself to me. Getting shading to match up all 
through a collage piece is hard work. Your MUMBLES -*3 
piece took only two evenings, but that was because 
it was an easy piece. I drew most of it and only had 
to do a little collage work, very simple collage. 

^any people are using collage In coraix now, but only 
about three of them have any right to do it. 





MUHELE5: What kind of books do you read? What 
kind of films do you prefer? 

Access to books is now unparalleled in history. 

Only a sap or a doctor reads narrowly. I try to 
investigate many different fields', hoping to avoid 
becoming a zombie brainwash mass culture statistic, 
but it probably won't work. Phenomenology, existential¬ 
ism, Surrealism, Taoism, modem poetry, science fiction, 
wine, novels, science essays, literate mysteries, Zen, 
comix, music history and criticism, and literate 
diaries all Interest me deeply. I try to keep an 
eye on the underground, avant-garde and so-called 
little magazines. Once in awhile I get time to study 
chess ora little Spanish. 

Film has little impact on ray work. I never understood 
why people who love comic art become ecstatic over 
movie parodies or "cinematic" cartooning sequences. 

Why should cartoonists imitate film? Isn't the medium 
strong enough to stand alone? Only a few films interest 
me. I live in an area where access to significant 
films is very limited, and as for more commercial 
films, there is no way I am going to kill an entire 
evening driving out into the urban blight to a 
shopping mall, where for six dollars I am allowed 
to endure some cynical, manipulative concoction while 
I am surrounded by a mob of hooting subnormals. 

I hate the visual and sonic assault of cinema in 
theatres. You are required to sit Immobilized, deprived 
of 3 or 4 of your senses and half your mind while 
a torrent of questionable stimuli sluices down upon 
you like a psychotic's nightmare. I'm too much of a 
control freak like Mike in THE DEER HUNTER to sit 
still for that- I end up feeling like Alex in 
A CLOCKWORK ORANGE when he receives the therapy/pun¬ 
ishment. I become overstimulated. Some day we will 
be able to dial into a film bank from our homes and 
watch any film we chose to on our TV screens.I*11 
dial up CHINATOWN, DAY OP WRATH, PRINCE OP THE CITY 
and 8£ to start with, then some old POPEYS cartoons. 

None of this simpering, self-congratulatory dreck 
aimed at lower middle-class professionals. It makes 
me nauxious. 


HUMBLES: Would you call yourself a surrealist? 


The general notion of what Surrealism Is- weird, 
dreamlike painting- is incomplete and fallacious. 
Historically, Surrealism Is a very political outlook, 
and It wields an artistic methodology as a tactic. 
Surrealism, rigorously defined, is a doctrinal 
movement which employs painting and drawing as 
agencies of theory. Remember, Dal£ was excommunicated 
by Andre 3reton because he was not sufficiently 
tractable and rigorous with theory. Surrealism exerts 
Itself prodigiously. Loosely speaking, many artists 
who have done surrealistic work are not Surrealists. 

However, Surrealists are pretty tolerant of work which 
has the right spirit, even if it is not expressed 
formally. The American group in Chicago, founded by 
Franklin Rosemont and others under the aegis of 
Breton, admires many diverse forms which satisfy the 
requirements of Surrealism: the vision of marvelous 
freedom, the subversion of miserabllism, the demolition 
of industrial death culture.They are adept at finding 
this spirit wherever they turn. They love KRAZY KAT, 
SMOKEY STOVER, the blues, early Jazz, classics of 
animation (Bugs Bunny is a favorite), and all sorts 
of eccentric and radical work which can not be class¬ 
ified. They refer to non-Surrealists who produce such 
work as allies of Surrealism. 

I work with this group and a few others. They publish 
a little of ray stuff and vice versa. The work I do 
for them differs from what you see in the comix, 
although there are similarities. Methods of production 
differ; at the extreme, it is intention vs. automatism. 

So, I am a natural-born Surrealist inasmuch as my 
work Just comes out that way. They accept it. But the 
comix I do, although they may share that outlook, 
usually are not Surrealist and I try to keep them 
from being Surrealistic- I try not to pillage the 
imagery of Surrealism to get an affect, that is. 

A wonderful cartoonist who does comix which are 
unwaveringly Surrealist Is Hal Rammel. There is a 
guy more comix readers should Investigate. 


HUN3LES: Any writers and/or artists that have in¬ 
fluenced your work? Do you have any favorites? 

Every mind that we encounter Influences us, positively 
or otherwise. All minds may be interconnected- which is 
probably one reason that art and other manifestations 
of creativity move us so profoundly. Inevitably, you 
absorb or extract some form of energy or meaningfulness 
from contact with another mind. And the contact always 
provokes us and causes layers and deposits of mental 
sediment to be stirred up- the old epistemological 
sludge. 

You can't not be Influenced by an artist or writer. 

Some of them get in your blood, their Influence stays 
with you. But every one that you pay much attention to 
moves you and it affects your work whether you like It 
or not. In my case, I'm probably Influenced by writers 
and philosophers as much as I am by cartoonists and 
painters. Music also has an Impact on my working moods 
and methods. I think that Ernst, Tanguy, de Chirico, 
George Herrlman, Wallace Stevens, Jack Vance, Anais Xln, 
Camus, Berdyaev, Bob Kane, Victor 3rauner and dozens of 
others, more and less famous, have been pretty thorough¬ 
ly absorbed. And of course all the first great comix 
artists and many of the newer alternative comix artists 
mean a lot to me. 

I always listen to music when I work: Bach, Mingus, 
Television, Coltrane, George Crumb, New Order, All 
Akbar Khan, Corelli, Eno, Homesick James or some 
other powerful artist who can not be ignored. 

All of that stuff went in, and some of it is bound to 
come back out- whether I am aware of it or not. As 
for favorites, all but one of the above names mean 
a lot to me. Other names I bother to mention in this 
interview can usually be taken as favorites. But 
that leaves out many figures who are Important to me. 

I like the work of most serious creators, so perhaps 
I can not name favorites- I can't name Just five or six. 

hunBLES: How old are you? What do you do for a living? 

The same age van Gogh was when he died. I'm not much 
of an artist, but I still have both ears. Right now I 
manage a retail wine business. I have that skill, It 
pays money. I belong there like a dolphin belongs In a 
washtub. I'm subject to unass the place pronto. 
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MUMBLES: In the same piece mentioned above, you 
seem preoccupied with the dreaming process... would 
you say the dream dreams the dreamer? Are we 
dreaming now? 

The world must be structured along the lines of 
what we see, and probably we oerceive things in a way 
analogous to the Kantian notion of categories. It 
makes little sense to oostulate that we are seeing 
a world that does not really exist, or that we are 
seeing ohantoras, or that we are the dream of some 
dreamer. The oroblem is not that we see things which 
do not exist, but that we do not see all that does 
exist. That is where we go wrong, where we become 
confused, where the dreamlike quality of life arises: 

In our interpretation of what we perceive. 

We all have the habit of regarding our perceptions 
as the truth, as absolutes, even though we know 
better. I think that what we see around us is pretty 
accurate, but only in as far as we see. We are aware 
of only the tip of the iceberg of existence. We sense 
the framework of things around us, but our limited 
perceptions and muddled intellects can not fill in 
this matrix with sufficient information to guide us. 

We dwell in chaos, yet we must act, so we are adamant 
about the validity of perceptions which our minds tell 
us must be incomplete. We must have a place to stand, 
something to go on, so our minds attempt to fill in 
some of the gaps in our awareness. We shift mental 
gears automatically, with little consciousness of 
doing so, in order to keep pace with the flux of 
events. We are in and out of all manner of modes and 
states of consciousness perpetually; varying levels 
of attention and concentration and fantasy and rest. 
That is how we make up for our limitations, either by 
constant reinterpretation, by rationalization, or by 
outright fantasy. There must be whole strata of 
existence which are beyond our reach, Just as the 
visual world is unknown to a worm. We receive no 
stimuli from these realms, because we are not 
equipped to receive them. 

But most of us realize there must be a lot more to 
things than we are aware of, and that is one reason 
why art is so important to us. Art is a message from 
these regions which we are unable to explore. Usually, 
an artist begins his career by imitating what he has 
seen. If he works long enough, he becomes original : 
things emerge from him unbidden. Where is that coming 
from? By looking closely at things, but at an "angle" 
like Don Juan taught, artists train themselves to see 
what they could not see before. These may not be "real" 
visions of other states of being, but they help us 
deal with our inadequacy. I like to try to go for that 
instead of doing rational, linear pictures. I don't 
know any more than the next guy, but I might be more 
aware than most of what I don't know. 

MUMBLES: Do you think that art should be thought 
provoking? 

I'd say that one of the main problems for art is 
peonle saying what it should be. Strong art that 
must be noticed inevitably will stimulate thought. 

I prefer art which is pleasurable and which also 
encourages us to think. Remember that I said above 
that the small cress badly needs to upgrade the 
intellectual and serious aspects of its output. 

I would hesitate to say that art should try to be 
thought provoking, however. Good art has to do more 
than that. Art apDeals to many levels of awareness in 
both the mind and body (please, no accusations of 
dualism). It has an emotional effect on us, e.g., and 
emotions are things of both mind and body. Furthermore, 
if humans have instincts, then art awakens them. It 
can make us dream, and dreaming is not thinking. Or 
we can simply bask in art, feei it somatically. 

We spend very little time thinking. We think that we 
are thinking, while we are merely awash in tides of 
mental, emotional, physical, sensory, eidetic, chemical 
and conditioned call and response. We are constantly 
remembering, anticipating, daydreaming, drowzing, 
hoping, hallucinating, feeling and interpolating. All 
of this adds up to awareness, yes? But only part of it 
is thinking. 

If you want to see what is called thinking, read some 
Heidegger or Kierkegaard or Wallace Stevens. Study a 
score by Bach or Elliott Carter. If you are honest 
with yourself, you will be forced to admit that you 
seldom do any highly organized and directed thinking. 

Art will succeed if it satisfies us on many levels of 
awareness, and if it does not attempt to be thought 
provoking at the cost of our pleasure. If art is 
successful in moving us to experience deep pleasure, 
we will think. Art will orovoke thought, but that 
can not be its raison d'etre . That is for philosophy. 


MUMBLES: Gan you list here what publications you 
have for sale, and your address? 

My address is 102 South Lake Ave., Albany, NY 12208. 
I have about 20 small-size publications for sale. All 
of them are offset printed on good quality paper. It 
does not make much sense to list the titles because 
the titles will not provide your readers with any 
indication of the contents of the publications. If 
anyone wants to order my oublications, let them send 
$1.00, *2.00, $3.00... up to $10.00 in increments of 
one dollar, and they will receive their money's worth. 
I can not respond to inquiries about what I have for 
sale. People write and ask what publications I have 
for sale. I spend a lot of time making replies, then, 
in some cases, I never hear from the people again. 

So here is a word to you kids: don't bother working 
artists with frivolous inquiries. If you want to make 
a serious inquiry, send return postage or some money. 
Otherwise, don't expect someone who is working 12 to 
16 hours a day to reply to you. If you like comix, 
help us out by ordering. Don't make our Job harder. 


MUMBLES: What do you like to do for fun? 

T like to be alone in the woods with my magnum, 
so I can pop a few caps at tin cans and talk with 
the crows. Crows are a source of inspiration and 
information for me. I like to go drinking with the 
boys, root for the Celtics and Raiders, and listen 
to Bach. All that redneck kind of stuff. I like to 
go on the road in autumn. 


MUMBLES: Are you as weird as you seem to be? 

I've only discussed matters that I believe must 
be self-evident to most of your readers. Wow, if 
I were to reveal some of my private ideas, they 
might seem to be a little weird. 

MUMBLES: Any closing remarks? 

Thank you for your kindness. Hello to Tom Brinkraann, 
vanished into Texas. Reagan has been re-elected, and 
Jerry Falwell is talking like a cabinet member. Laws 
restricting and limlti ntr our freedom are being passed 
or considered all over the country. Rumors of war 
are everywhere. Use that alternative press, boys, 
or lose it. 
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